




Introduction

 d Seeking Jesus c
 

 A librarian at the NY Public Library image collection once told 
me of an angry visitor who was frustrated that there were no actual 
photographs of God available. Alas, all any of us has to work with are 
unauthorized interpretations. These interpretations abound, and no one 
is qualified to certify a single one of them. The un-provable has always 
been fair game for artists and theologians and the internet is a medium 
that allows everyone to share their personal vision with the rest of us. 

 Every graphic in this book is a result of a search on Google Im-
ages. Here’s how it happened: while doing research for another project, 
I stumbled upon some gun-toting Jesus imagery, delicious jewels of 
unwitting, ironic juxtaposition. As a rule, I tuck these kinds of treasures 
away in a computer folder somewhere, for later use in fun, little art 
projects, like a “pistol-packing Savior” Christmas card. Applying the 
“more is better” theory, I began wondering how many were out there.

 We all know that online, one thing leads to another. I start 
Google Imaging “Jesus” paired with other descriptive words that pop 
into my head. And, row after row,  they appear to me, a legion, of inap-
propriate, Jesuses doing things I could never have imagined in my wild-
est dreams because I’m not that sick.

  



 Because, please try to keep in mind as you read this book, that I 
did not invent alien, Republican, dog-faced, dinosaur-riding, chocolate, 
Lego, gangster-rap-loving, pervert, Santa Jesus. God is everywhere,
used for every purpose under Heaven and back again. Which is not to 
say that I was not delightfully, ludicrously and fantastically shocked at 
society’s freewheeling use of the mythology of a deity for its own pecu-
liar, highly varied secular, political, cultural and psychological purposes.

 I love that Jesus can appear, from seemingly nowhere, produced 
by a mere short string of words in a text box. That’s all it takes to ex-
plore the vast and stormy sea of artists’ conceptions, with no context 
whatsoever, other than my pristine, white, search engine window. It’s so 
clean and so dirty at the same time. Just click and drag, or, if it’s a really 
stubborn one, take a screen shot.

 Looking to arrange my collection in some kind of meaning-
ful order, I created sections and sequences. I designed part titles and 
borders, using other culled imagery figuring it was only appropriate to 
continue to appropriating, since this wasn’t about my art, but instead, 
seemed to be turning itself into a sociological study in front of my very 
eyes. I revised and re-arranged as new insights and concepts aggregated 
on my screen. Sometimes it was really hard to know where to put a 
Jesus, like: in the Dog section or the Unusual Last Supper Guests sec-
tion? Is it more relevant that a Jesus is a pastry, or that He’s smiling at 
his own crucifiction? 

 A year passed and then another and another… as you read these 
words, I am probably thinking of a new Jesus to Google, although I 
hope not. This road to artistic perdition has been long, and indeed, I 
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fear may never end. I’ve downloaded as many as 400 Jesuses in one 
day, and as I try to put the finishing touches on this final version I just 
made the mistake of Googling “Genie Jesus” and now I honestly don’t 
know whether to be happy or sad.

  Many of the strangest Jesuses were culled from smaller 
collections that other “bizarre, Jesus art” connoisseurs had already con-
textualized on Jesus blog sites and Flickr photo streams of their own. I 
am definitely not the only obsessed, freaky-Jesus-seeker out there, that’s 
for sure. You can find these sites, if you want to, by Googling things 
like: “totally-fucked-up Jesus” or “Jesus of the week.” 

 I did, (and do) feel guilty, about building so directly on their 
research, but there was no recourse but to download their entire collec-
tions. One for you, one for me, one amateur sociologist to another, any-
thing, to amass the most comprehensive collection of outrageous Jesus 
iconography possible on earth, every last crack-smoking one I could 
grab. I do want to mention Sharp Iron though, who has my heartfelt 
admiration. http://sharpiron.wordpress.com/2010/10/20/jesus-avatars/
 
 At a certain point, I felt I had gained a profound understanding 
of why Muslims don’t sanction the drawing of Muhammad. It really 
does make sense on some level, NOT to try to portray God, as failure is 
a forgone conclusion. How could a concept as awesome as the ultimate 
creator be rendered in any way that wouldn’t be a let-down? If you 
Google-Image Muhammad, you will see a lot of written symbolism (as 
well as a lot of Muhammad Ali and the other non-prophet Muham-
mads.) Most Islamic art is abstract and its beautiful patterns seem to 
reflect the divine far better than an attempt at portraiture. 
 



 When you do see a Prophet Muhammad portrait, He generally 
looks to me at least a lot like, well, a lot like Jesus... 
 
 Do I think all Gods look alike? No, but Zeus, for instance, 
could pass for an aging Jesus, as could Odin, except for the eye. Vari-
ous prophets also meet the criteria: long-haired, bearded, robed, conven 
tionally handsome, and conventionally masculine, generally looking 
either straight at you, or off into the distance, wearing a solemnly en-
lightened expression. I recognize this person easily, though I have no 
idea who they are.  

 This book is about the picture one sees when a whole lot of art-
ists get together in one, massive, unsuccessful attempt at the impossible. 
What would Jesus think?
 

Naomi Pitcairn
Oakland, California

2011
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